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About Monday or Tuesday
Silke Otto-Knapp’s paintings feature two constant subjects - performance and landscape – 
evoked in gouache and watercolour on canvas in a subtractive process that washes away 
layers to reveal forms beneath. The visual constructs of performance and stage design act 
as a framework through which issues of nature and artifice are addressed. Rendered almost 
entirely in black and grey pigments these new paintings appear to be moonlit, yet the light 
source is hard to determine. Several of the paintings feature Anna Halprin’s outdoor deck 
– a stage built into the forest at her mountain home north of San Francisco where many 
choreographers rehearsed and performed within the natural frame of the landscape as an 
alternative to the traditional framing of proscenium theatres.

Silke Otto-Knapp’s exhibition Monday or Tuesday takes its name from a short story by 
Virgina Woolf, published in 1921. This historical precursor is one of several motifs which hold 
the work in a framework that extends beyond the realm of painting, into literature, dance 
and cultural history. Often working from iconic images of 20th century dance performances, 
such as Bronislava Nijinska’s Les Biches, Otto-Knapp’s paintings invite an understanding of 
the pictorial space as a site of staged imaginings. Three Seascapes (Eclipse and coastline; 
Third Movement; Trees and Moon) (2013) consists of 49 etchings which demonstrate the 
subtle shifts of tonality and colour that emerge within the parameters of three prevailing 
motifs: A Newfoundland Seascape; A scene from the third movement of Yvonne Rainer’s Three 
Seascapes, 1966; and the view from Edvard Munch’s cabin in Aasgarstrand, Norway. 

Fact file: Otto-Knapp

About Silke Otto-Knapp
Silke Otto-Knapp was born in Osnabrück, Germany in 1970. She trained at the University of 
Hildesheim and at Chelsea College of Art and Design, London. Otto-Knapp moved to London 
in 1995 and had a solo exhibition in Art Now, Tate Britain in 2005 and at Modern Art Oxford in 
2009.



About Near Here
Nina Canell’s seemingly unorthodox use of objects and materials is an attempt to articulate 
our intuitive understanding of the world around us. Transforming electrical currents, 
atmospheric elements, stray socks, or chewing gum into sculptural components, her 
assemblages fuse matter, light and sound to create delicate and ephemeral testing grounds.

Nina Canell: Near Here comprises a new series of works responding to the specific 
architectural environment of Camden Arts Centre. The gallery space has prompted an 
exploration of the ‘unbuilt’. Drawn to the subtlety of fluctuating forces and the minutiae of 
perception, Canell’s work traces the innate bond we have with our surrounding atmosphere. 
Testing this intimate intersection of audience, object, and event, the understated outcomes 
of her work are curious, yet poetic. 

Near Here consists of ten works made between 2012 – 2014. Materials used in the works in 
the exhibition include magnets, cables, concrete, steel, floor carpet, coagulated air, stone, 
water, steel, glass, shredded sock, neon lights and large quantities of voltage.

Fact file: Canell

About Nina Canell
Nina Canell was born 1979 in Växjö, Sweden. Canell studied in Dublin, Ireland and currently 
lives and works in Berlin, Germany. She has exhibited widely in West Europe and also received 
the Baloise Kunst Prize at Art Basel Statements in 2009 and Ars Viva Kunst Prize in 2010.



Prepare for your visit

This section offers some starting points for teachers to build on in preparation for an 
independently led school visit to the exhibitions Silke Otto-Knapp: Monday or Tuesday and 
Nina Canell: Near Here. Have a read through the information points and questions below, and 
see how it fits in with your developing lesson plans. 

Nina Canell’s exhibition includes a work made with a single sock which she has shredded. 
People often wonder when socks lose their pair, where the missing one goes to? Some people 
think they go to a mysterious place that can’t be seen or found.

- Where do you imagine the artist found the single sock?
- Where do you imagine its pair is now?
- Which sock do you think is more lost? 
  The one in Canell’s exhibition or the one that is somewhere else?
- When you visit the exhibition, see if you can identify which work has been made with the                            
  single sock, it might not be easy to recognise.

Nina Canell’s exhibition includes sections of underwater telecommunications cabling that are 
now ‘dead’ from use. There are also many cables in the walls surrounding our classrooms and 
bedrooms that we don’t always realise are there. 

- Have a good look around the room you are in right now.
- How many different sockets can you find on the walls of the room?
- Draw a picture of the room, and locate where the sockets are in your picture.
- Using a different colour pen, draw lines where you imagine the cables might go 
  behind the walls?
- What kind of information might these different cables be carrying around your room?
- Do you think these cables can remember any of the messages they carry when 
  they are switched off?
- When you visit Camden Arts Centre, how old do you think the cable might be? 
- Think about all the messages that have passed through the cables over time. 

The title of Silke Otto-Knapp’s exhibition is Monday or Tuesday. This is also the title of a book 
of short stories written by Virginia Woolf, first published in 1921. There is a character in this 
short story called ‘Miss Thingummy’. 
 
- When she wrote her short story, do you think Virginia Woolf couldn’t remember the name 
  of her character, or whether it was Monday or Tuesday? 
- If she could remember, why do you think she pretended that she couldn’t?
- Seeing as the story is fiction, she could have just made up any name or day of the week, 
  and it would still be true. Why do you think, as a writer, Woolf might play around with 
  the idea of forgetting or being confused?
- Silke Otto-Knapp called her exhibition title Monday or Tuesday and there are also aspects 
  of her paintings and prints that explore the idea of memory. 
- When you visit Camden Arts Centre, visit Otto-Knapp’s exhibition and see if you can think 
  in what way her work deals with remembering and forgetting.



Activities for the 
Gallery & Classroom

This section is aimed at supporting teachers to develop practical responses to the exhibition, 
both in the gallery and at school. 

Teachers can book the Drawing Studio at Camden Arts Centre free of charge. See the Book a 
Visit section for more details. 

Key Stage 1 & 2: Cross Sections
This activity investigates cross sections, layers, diagrams and predictions. 

Materials: Red cabbage, pomegranate, orange, kiwi fruit, tape, cling film, clay, foil, PVA glue, 
papier mache, tissue paper, metal kebab skewers, hand saw, paper, pencils.

In the Classroom
Split your class into 4 groups.

Provide each group with a different fruit or vegetable: a red cabbage, a pomegranate, an 

orange or a kiwi fruit.

In groups ask pupils to wrap their fruit or vegetable in layers using the different materials 

provided. 

Leave the objects to dry if they have used glue or papier mache. 

Bring your objects to Camden Arts Centre, along with a handsaw and kebab skewers, paper and 

pencils.

In Gallery 3 at Camden Arts Centre
Ask the pupils to observe the works made from sections of cables.

Discuss with the pupils what they notice, and what they think the word ‘cross section’ might 

mean.

Ask pupils to draw the cross section of the cable.

In the Drawing Studio at Camden Arts Centre
Ask the pupils to draw or predict what the cross section of their object might look like.

Pierce two opposing sides of the object with the kebab skewers to make two handles.

Safely saw the object in half to look at its cross section.

How does the cross section compare with the pupils drawings and predictions?

How does the object compare with Nina Canell’s cable works?
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Adapted from Step project, 2011 devised by artists 
Charlotte Hollinshead and Georgie Manly.



Activities for the 
Gallery & Classroom

Key Stage 3 & 4: Negative Space
This activity looks at drawing techniques that involve adding and subtracting tone from a 
surface.

Materials: graphite or charcoal, paper, putty rubbers

In the Classroom
As a group, spend some time looking out of the window and ask pupils to try to remember as 

much of the scene as they can.

Back at tables or working on the floor, provide each pupil with a piece of paper.

Using the side of the graphite or charcoal stick, ask the pupils to cover their whole sheet of 

paper with a grey ground. They can experiment with making rubbings of textures from the 

floor or relief surfaces, or can keep the surface smooth using a drawing board.

Using only a rubber, ask the pupils to try to draw the scene out of the window from memory.

Encourage pupils to think about light and dark tones, and whether the lines they make with 

the rubber represent lines or shadows.

Ask pupils to compare their drawings with each others.

What do they notice about how different their drawings are compared to if they had made 

them with a pencil?

What do the pupils think the term negative space* might mean?

In the Galleries at Camden Arts Centre
Ask pupils to find works that might include negative space. 

In Galleries 1 & 2, what impact does negative space and removed pigment have on how you 

interpret Silke Otto-Knapp’s works?

Think carefully about the works in Gallery 3. How many different works in this gallery do you 

think might have negative space within or around them?
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* Negative space, in art, is the space around and between 
the subject(s) of an image or object.  



SEN: Individual Patterns
This activity looks at the idea of pattern and repetition in images, and notices the differences 
between things that appear to be the same.

Materials: Paper, pens, pencils and paint.

In the Classroom
On a piece of paper, draw or write down the following key words: 

 person 

 moon 

 water

 bubble 

 wire

 thread

You could also find physical examples of wire and thread to help the students recognise these 

objects in the galleries.

In the Galleries at Camden Arts Centre
As a group, go around the galleries and see how many times you can see the keys words in the 

list represented and repeated in the works.

When you have spotted some repeated images, ask the pupils to look carefully and see if they 

are identical, or if they are slightly different?

If some of them are slightly different, what changes make them different?

In the Drawing Studio at Camden Arts Centre
Provide each pupil with several sheets of piece of paper and some drawing or painting 

materials.

Ask them to choose one of the key words in the list and to draw or paint it. 

Ask them to repeat the same drawing or painting several times on all their sheets of paper.

Once all the pieces of paper have a drawing of the item, stand back and have a look at them 

together.

Are they identical, or are they slightly different? 

If some of them are slightly different, what changes make them different?

Activities for the 
Gallery & Classroom
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Images

Nina Canell, Blue (Diffused), 2014. 
Shredded sock, frame. Courtesy private collection, 
Berlin. Installation view at Camden Arts Centre, 2014. 
Photo: Marcus J Leith



Images

Silke Otto-Knapp, Stage (moonlit), 2011
Watercolour and gouache on canvas



Silke Otto-Knapp, Stage (North & South), 2012
Watercolour on linen

Cover image: Nina Canell, Mid-Sentence, 2014
Cable, concrete, steel. Installation at Camden Arts 
Centre, 2014. Photo: Marcus J Leith
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Introductory Resources
Teachers’ Guide: every exhibition comes with a purpose made teachers’ guide to provide 
information, support and suggested activities in visiting our contemporary art exhibitions. 

Introductory Tour: groups are welcome to book an introductory 20 minute tour to the exhibitions 
with a member of our Education team.

Book the Drawing Studio: groups are welcome to book the Drawing Studio on Tuesdays and 
Fridays for activities such as those in this Teachers’ Guide. Materials are not provided and terms 
and conditions apply.

Schools Sessions
 
Camden Arts Centre offers a menu of six pre-planned, two hour workshops for schools which 
can be booked over the course of the academic year 2013 – 14. Workshops have been devised 
by artists Kim Harding and Louisa Martin, in response to three approaches to making art: 

1. Skills and Techniques 
2. Experimentation
3. Concepts and Ideas

Schools can choose to base these workshops in either our Ceramics Studio or Drawing Studio, 
resulting in six different workshops in total. The plans remain open to input from teachers 
regarding topics, key stages and needs of the groups, so if you have any requests we will do our 
best to fit things into your existing interests and priorities.

Prices
Introductory Resources are offered free of charge to schools.     
   

State Funded Schools Independent Schools Home Education 
Groups

1 x 2 hr workshops for 
up to 15 pupils

£60 £295 £80 (half day up to 15 
pupils)

2 x 2 hr workshops for 
up to 30 pupils

£80 £480

4 x 2 hr workshops for 
up to 30 pupils

£120 £590 £140 (full day up to 
15 pupils)

  

For further information, prices and bookings please contact Nisha Matthew
nisha.matthew@camdenartscentre.org / +44 (0)20 7472 5515

Book a Visit


