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About Steel Sculptures
For his first solo exhibition in London for over ten years, Eric Bainbridge brings together 
a series of new sculptural works made from reclaimed steel and other more incongruous 
materials. Bainbridge started making steel sculptures in response to a long held memory of the 
post-Caro dogma of the 1970s, and to his recent collages where he used cut-outs from lifestyle 
magazines, overlaying disparate imagery to comic and shocking effect. 

Relating back to the visual puns and use of everyday materials associated with the Surrealists, 
Dadaists and Constructivists, these new works reference the process of creating collage while 
resolutely becoming sculptures. 

Fact file: Bainbridge

About Eric Bainbridge
Born in 1955, Eric Bainbridge makes sculptures using objects found in everyday life, second 
hand shops, scrap metal yards and DIY stores. Bainbridge is mostly known for working with 
magazine collage and large sculptural pieces which play with proportion, scale and material. 
He lives and works between Sunderland and London. 

Eric Bainbridge trained at Newcastle Polytechnic (1974-77) and then took a Masters in 
Sculpture at the Royal College of Art (1978-81). He is currently the Professor of Fine Art at the 
University of Sunderland. 



About UR Feeling
The title UR Feeling can be read in several ways, for example you are feeling or URGH! Feeling. 
Or Ur-feeling from the German Ur, a combining form used to describe something as primitive, 
original or earlier, as having an Ur-dimension. In UR Feeling, Simon Martin investigates the 
state between knowing and sensing, particularly in relation to the built environment. The 
exhibition looks at how the combination of architectural form with attention to the history 
of a site can bring about a particular affect on the viewer, and reflects on the complexity of 
impression, appearance and affect when encountering something unfamiliar.  

Within the exhibition, Martin has set up a platform to discuss these ideas, bringing into the 
gallery works by artists and designers including Richard Artschwager, Stephen Shore and 
Ettore Sottsass. UR Feeling also serves as research for a new film which Martin is developing, 
and will be punctuated by discussions, performances and film screenings to further elucidate 
his ideas. 

Fact file: Martin

About Simon Martin
Born in 1965, Simon Martin works with video and sculpture. His practice questions ideas 
of value attributed to historical objects and artefacts. To date his film works have included 
Carlton, 2006 and Louis Ghost Chair, 2011, which analyse and meditate on design, its form, 
function and legacy. Martin uses the tradition of the voice over to create interesting reflections 
on ideas or authenticity, value and authority.

Simon Martin graduated from the Slade School of Fine Art in 1989. He is currently a lecturer at 
Goldsmiths on the Masters of Fine Art programme.



Prepare for your visit

This section offers some starting points for teachers to build on in preparation for an 
independently led school visit to the exhibitions. 

Have a read through the information points and questions below, and see how they fit in with 
your developing lesson plans. 

Gallery 1 presents a series of sculptures made from lots of long and thin 
materials which are very delicately put together.

How easy is it to make long and thin materials stand up? 
Can you try using a few straws, pencils, cocktail sticks or something similar?
Using a bit of string or tape are there ways the long and thin materials can 
support each other to stand up?
When visiting Gallery 1, have a look at how Eric Bainbridge has managed it.

Gallery 2 features a new site specific work, The Ghost of Jimmy the Nail, 
2012. The installation recreates a washing line that is featured in Bainbridge’s 
film of the same title (2010). The film includes a soundtrack of farm animals 
and countryside noises helping us to imagine the location of the washing line, 
even though we can’t see where the sounds are coming from.

What sounds do we associate with certain objects?
In a circle, pupils could play a word and sound association game.
Starting with a word, the next person in the circle makes a sound that they 
associate with the word. This is then followed by a word the pupil associates 
with the sound. And so on around the circle.
When visiting Gallery 2, pupils could make different sounds they normally 
associate with the washing line object, locating the installation somewhere else 
other than the gallery.

Gallery 3 presents a mixture of objects and images. Simon Martin is very 
interested in design; when you think about it, nearly everything around us has 
been designed by someone. 

Ask the pupils to have a look out of the classroom windows.
How many things can they see that they think needed to be designed? 
Who might have designed them? 
What might have been the most important things for the designers to consider?

 



Activities for the 
Gallery & Classroom

This section is aimed at supporting teachers to develop practical responses to the exhibition, 
both in the gallery and at school. 

Teachers can book the Drawing Studio at Camden Arts Centre free of charge. See the Book a 
Visit section for more details. 

Key Stage 1 & 2: From 2D to 3D to Furniture
This activity sets pupils with a challenge of turning 2D materials into 3D structures without 
using sticky materials such as tape or glue. 

Materials list: cardboard boxes, string, cellophane, bubble wrap, egg cartons, brown paper, 
paper bags, textured paper.

Outline the brief to the pupils: ‘Build a structure that you can either stand up, sit down or lie 

down in’

Demonstrate different material processes such as ripping, modelling, slotting, scrunching, tying 

as a way of making something 2D to 3D hold its shape and structure

In groups, pupils work together to respond to the brief

After 20 minutes, pupils look at each others and share what techniques they have used so far

Give pupils another 20 minutes to add more elements to their structure, and to finish

Get back together as a group, and test whether the structures will work if a pupil stands / sits / 

lies down in it

Identify the different techniques each group used, and model the actions of these techniques.

Write key vocabulary down on the board / in class books

Adapted from Ideas for Experiments, originally devised 
by Viyki Turnbull
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Activities for the 
Gallery & Classroom

Key Stage 3 & 4: One Thing Leads to Another
This activity looks at how artists’ generate ideas through visual research. Taking inspiration 
from Simon Martin’s exhibition UR Feeling, this activity explores how meanings can shift 
between concept, language and representation, as well as thinking about how Martin is 
generating ideas for a new film through his exhibition. The activity can work for individuals, 
pairs and small groups.

Materials: verbs, marker pens, pencils, charcoal, graphite, white chalk, white paper, newsprint, 
tracing paper, acetate, black paper, large roll of drawing paper.

Check out Richard Serra’s Verb List Compilation: Actions To Relate to Oneself, 1967 – 68 

http://www.ubu.com/concept/serra_verb.html

Print and pre-cut the list of verbs

Ask students to pick 1 verb out of a bag

Using drawing in an experimental and unusual way, students respond to their verb using 

physical and bodily actions (e.g. for ‘to jump’ you might place paper high up on wall, making a 

drawing by jumping to reach the paper)

After about 20 minutes students pause to look at each others work

As a group, anticipate which verb different students were responding to

Discuss the thought processes, and the room for shifts in meaning when concepts become 

language and actions

Suggest students continue to make more drawing, sculptures or objects in response to the 

drawings, as part of the next stage of visual research

Adapted from Insights, originally devised by artists 
Jessie Brennan, Richard John Jones & Patricia Williams
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SEN: Food Sculptures
This activity looks at constructing freestanding, abstract sculptures testing which types of 
foods might make good building materials and which might make good joining materials.  

Materials: cocktail sticks, biscuits, vegetarian jelly, kebab sticks, grapes, icing sugar, water, 
pink wafers, jam.

Lay out the food building materials

Investigate and model different ways the food items can be stuck together

Mix up the icing sugar, experiment with different quantities

In pairs, students spend 20 minutes building a structure using the different food materials

Enjoy the process of testing which materials stick together, and how we can make them stick 

together better

Enjoy the process of feeling different textures, and handling the different materials

Explore different vocabulary to describe the sensations of the materials and their properties

Spend some time looking at each others food sculptures to see how other people worked 

differently

Activities for the 
Gallery & Classroom

Adapted from Get the Message, originally devised by 
artists Judith Brocklehurst and Georgie Manly
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Eric Bainbridge, Greenline, 2011
Courtesy of the artist and Workplace Gallery

Cover image: 
Eric Bainbridge, Untitled, 2012
Courtesy of the artist and Workplace Gallery
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Eric Bainbridge, Untitled, 2009 
Courtesy of the artist and Workplace Gallery
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Ettore Sottsass, Malabar Etagere, 1982
Selected by Simon Martin for inclusion in his exhibition 
UR Feeling at Camden Arts Centre, 2012. 
 



Introductory Resources
Teachers’ Guide: every exhibition comes with a purpose made teachers’ guide to provide 
information, support and suggested activities in visiting our contemporary art exhibitions. 

Teachers’ Event: Friday 28 September 2012, 4.00 – 5.30pm.
Every exhibition hosts a special event aimed at teachers and educational professionals. 
The event includes a guided tour, discussion and taster sessions modelling our artist led 
workshops outlined below.

Introductory Tour: groups are welcome to book an introductory 20 minute tour to the exhibitions 
with a member of our Education team.

Book the Drawing Studio: groups are welcome to book the Drawing Studio on Tuesdays and 
Fridays for activities such as those in this Teachers’ Guide. Materials are not provided and terms 
and conditions apply.

Extended Resources
 
Artist led workshops – groups are welcome to book a 2 or 4 hour artist led workshop, designed 
specifically around the exhibitions including practical activities. Materials are provided. Terms 
and conditions apply. 

Full day (4 hour) sessions: 9 October and 20 & 30 November 2012
All students take part in 2 practical activities and gallery visits.

Half day (2 hour) sessions: 23 October and 6, 9 & 27 November 2012
All students take part in 1 practical activity and gallery visits.

Prices
Introductory Resources are offered free of charge to schools. Extended Resources prices are 
inclusive of VAT, and offer subsidies for state schools.
Independent schools: £750 per full day, £375 per half day
State schools: £100 per full day, £50 per half day

For further information, prices and bookings please contact Nisha Matthew
nisha.matthew@camdenartscentre.org / +44 (0)20 7472 5515

Book a Visit

Camden Arts Centre
Arkwright Road
London NW3 6DG
+44 (0)20 7472 5500
camdenartscentre.org 


